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There are a couple of things about this issue of SUITLE that perhaps
require & comment or two., First of all, it's bigger, and that in itself is
likely to put some members off. Suffice to sey that this is just a flash
in the pan and it is not expected that there will be a recurrencé in the
future. I can hear the sighs of relief alreacJ.

The materisel may also cause. gome eves to blink and browsg to rise., This %
is a good thing and T wouldn't deplore it for worlds, but I'd like it '
understood that neither the Maze article or Joln Foyster's*piece vere printed
because they are off-beat. I liked both articles, and that is quite enough
by fannish stendoards. Incidentaelly, SEX AND THE LAW is reprinted from THE
BROADSHEET, o magazine put out by the Sydney Libertaricn Society. Vho J.R.Mage
isy, T don't know &nd can't find out, but despite its writers anenymity, it's
an intelligent piece of anclysis and one which, in a reletively.small area,
sums up most of my own ideas about mornlity ~ or at leagt sexunl morality. I
hope you find things in it to think and talk about.

Also included in thig meiling wnder my frank is o ‘'zine called j-shine.
There is quite a story behind this little publicationi Originally, it was
intended to be my first QfPAzine, distributed through the December 1961
mailing. With this in mind, it was run off and maniled well in time to meet
the deadline, However, in the wey that these things hove of ¢oming unstuck,
it got mixed up in Bruce Bum's moving arrengements ond was never delivered.
Months later, I received the bundle back again, bottered and mueh written-upon
but otherwise intact. For more thon & year, it has reposed in my desk, ond it
wos something of a shock to come acreosg it o few weeks ago while cleaning up.
My first thought wos to toss the copies cut, but on reflection I decided that
there wos tco much good moterial in the 'zine to weste like thig. So here it
is ~ twelve months late but published ot last. One thing: you will have to
remenber that the writer of this is a rather different person to the editor of |

« Perhaps John Baxter 1963 weuld disagree with the opinions of John L5
Baxter 1961 - I'm net cbaective encugh to guess. But please consider the
magazine as o pericd piece rather tnan o current statenent of viewpoint.

Ts there an elephant in the house? e so, I wonder if he/she wculd unlmberf.x--
his merory and tell e where thls pagsege comes from, L gi

"And I gaw all the deaf, blind, ugly cross—eyed, 11np—1eggod, bulgcheaded, £
bald =nd erccked girls in the werld, sittlng on little white mounteing and .- 7
weeping tears like sleet. There was o great cleck ticking, and every time it
ticked, the tecrs all fell together with a noise like broken glass tinkllng
in ¢ pletés....I could pgint-the girls, I- thougnt = their legs wculd look like
the fringe of a montlepiece, but how would you join up the nountceing? There'd
just be & lot of ground stuc? one Unleas yocu had flowers. Yes, everlastings.
Yes, and o lot of nuns pushing perunbulhtors, wlth ¢ holy bebe in each. Yes,
and every nun with a golden erown. . L
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. This possage wes used as part of en examination of imagery in a lcezl
high-school paper recently, and cg soon as it was shown towe I recalled
reading it somewhere before. But where? At firat, the odd combination of
childish fantasy, rosy religiousity ond free-wheeling symbolisn seemed to me
to be pure Jcyce, but there is no sign of it in PORTRAIT or ULYSSES. Then I
thought Dylan Thomas, but it isn't in any of his books either, as far as I
can see. After this, I ran through Joyce Cary, but nothing there either. It's
puzzling. I know the style and the passoge quite well, but the origin....Can
onybody help? « ' A

FIIMS.

You will pardon me if I get ¢ bit more wordy than usual about films, They're
a mojor interest of mine and I am seldom happier than when I'm talking about
them., This has been & moderctely good quarter for films in Austrealia. There
have been o number of major European releases, not to mention the usual strean
of British and American efforts, and in gencrel the quality-hog been surprisingly
hich. One disoppointment of the pericd has been the news that the locel distributor
of Continental shows refused to accept Antcnioni's L'ECLISSE for showing cofter
o preliminary view. He gave no reasons, but e his refusal to exhibit the filnm
meant the forfeit of o large cash depeosit, one assumes that either () the film
is so erotic that it moy be mutilated or bammed by the censors, or (b) it is
so dull (to him) that he cannot conceive of the public enjoying it. The first
is. unlikely, as frcm what Ttve read of the film there is little in it that
censors might object to, Therefcre, it seems we are tc be placed at the mercy
of o businesman on whese whims depend the filus we are shown. Need I tell you
why I have such & low opinion of Aystralia? ;

. Other major reages include MONDO CANE, ACCATITONE, THE FIVE DAYS OF NAPLES,
Bergments SAWDUST AND TIMSEL (retitled, inexplicably, IHE WARED NIGHT) and

LA NOT'TE, finally released after a year of preliminary annowmcemehts and
troilors. There were a number of others, but these were the big ones.

MONDO CANE ig that oddity, the immoral film. Not immoral in the narrow
modern sexusl sense, but on o general plane. It sets out to postulate and
prove a viewpoint that is canpletely inconsistent with our views cbout ourselves
ond our life. The director, Italian Gultiero Jocopetti, Believes that monkind
ig basgically bestial, evil, disgusting. This film is his attempt to prove
this to the world. He does this by teking footage of the most disgusting rites
ond custans he could find ond editing it into o sort of cocks tour of the
world's most inhuman sctivities. In Singapore, Chinese fomilies bring their
dying members to o sort of Boarding-house of the dead, and ect themselves sick
in the dining room downstairs while the old people are drawing their last
breath above them, Pacific islanders, most of them mutilated by sharks which
they catech for a living, revenge themselves by tcking shorks alive, stuffing
their mouths with spiny seo-urchins and letting them go to die of starvation
or infeetion. New Guines natives bash pigs to death with clubs, toss the
uneleaned ccreases on o fire and eat the half-cooked mean with bare hands,
fighting with their dogs for the tid-bits. Neaplese scldiers decopitate oxen
while British officers lcck on apprevingly, Chinese ccok and ect dogs and
snakes, Americon "animal 1evers", including fomcus public figures, have theilr
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pets buried like humen beirgs in o "pet's cemetnry", cnd came there to mourn
over them with sickeningly foke sentimentcolity, Itolion poasents scourge their
legs with broken glass on Gecd Fridey to "commeimorate" the death of Christ...
the film is e catalogue of horrers liké this that, through skilful editing, are
made to hpve a.cumulctive effect, so thot each new scene hite harder than the

~ first by virtue of the weight of evidence that has gone befcre. The photcgraphy

is beautifully clecr and cerefully done, sharpening by contrest the horrors that
it has recorded. hn urbene ond witty narration by the director also plays its
pert ir contrasting treatment with material, and the editing, as I said before,

is so effective that cften you . find scones nushed right through £11 vrur
defences because of strikingly skilful presentaticn. _

MO DO Su® is o very difficult film to ossess. Too often, the magnificent
technique blinds one to the deficiencies in loric that crop vp continunlly. The
secuence on Anstraliecn femalc surf life-sovers is severely dirtorted and the
comentery contoins o number of dewnricht untruths. In mony ceses; custems. are.
illustreted without cn mention being made of the fict thot they are dying-out"'
or have almcst ceased to exist. Certain secucrces -~ the mobbing of film star
Resseno Yrazzi, for instonce - are potently "rigged', yet Jacopetti lets us
assme tlaot they illustrete nomeal behavicur on the part of these concerned.

Whet it cicunts to, I suppose, is that I con agree to o cortain extent with

this film's views on the human roce (os was illustrated by my "good/ovil" remcrks
a few mailings ago) but I don't feel thet quite the saic degree of evil erists

in the huwasn meke-up as Jaconetti weuld have us believe. after seeing M0 DO CATE,
one wents to go cut ond meke 2 similar film showing the -gocd side of humanity,
the beauvtiful things and the dignified Lumen heings. 1 hope sonebody gets ar -cund
to doirg this one day. S o C . : T

ACKITOIE is, of coursey Fier Peolo Pasolini's first film, anpd now a classic
of Itelian neo-realism, Frarkl-, I found it over-long, dull, wordy and poorly
conceived, though I don't doubt this was cdue mainly to the fact that, mefore
seeing it, I had gore through the work of iellini, Visconti, Tolognini and :
other directors who took Pasoliri's ideas and perfected them, THE I'IVE DAYS OF
12PLES, by lanri Loy, impressed me trenendously. The direction end-acting were
excellent, the photography of extremel«w hich aquality, and the overall approach
perfect for this sort of materiel. FIVE_DAYS describes the revolt of the -
people of Taples ageinst Cerman, occupetion at tve end of the fecond World War.
Vhen the Itcliens surrendered, the Cermans stationed in Itely attempted to take
control themselves. In Naples, they instituted an iron rule, holding public
executions, imposing levies and taxes, corscripting 'eopolitan men for labour
squads. Afiter some wecks of this, the people cracked and revolted. Starting with

primitive weapons - sometimes only rocks or furniture thrown from upper-storey
windows ~ they finally fomed themselves into an effective army and drove the
Gersians out. The whole film wes conceived as 2 semi-ducwmentsry and Loy has

carried this out to the letter. Mo newsrcel footage is used, but the direction

has all the pace and realism of documentery. To bolster the ilTusion of reslity,
none of the actors received screen credit, but I noticed Lez lessarl (the lost

Anne of L'AVVE'TUTA) end Regina Bianchi, both of whom seen to have had their

first really origirel roles in this film. As for NAKLD HICHT and Ly IOME, T

found the first turgid end dull- . About Li IOTTE, T will eay only thet it is

a mesterpiece and the best film made in sone years. You must see it to understand.
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Biggest kick of the quarter wes seeing agein Howard Hawks' THE BIG SLEEP,
with Huphrey Bogart end Lauren Bacall. This is a classic. For technique,
control, sheer directorial virtuosity, it would be hard to beat. Cne can
imagine Howks picking up the original Reymond Chandler novel, taking it
carefully apart and then putting it back together agoin so that it ran twice
as well as before. As a piece -of adapntion, it is cn example to every writer
and . directortransferring a story from book to film, As on exercise in the
revivification of o pedestrian plot, it is equally fine o models Add cs
entertainment, it's hell on wheels.

The one thing that impresses me about Hawks handling of THE BIC SLEEP is his
ingenuity. It is relatively casy to make a film - whatever else we have learned
from the nouvelle vague, it has certainly proved that. One chooses & story,
actors, cameraman, a locale, finds ¢ wheslchoir and an Arriflex for the
photographer to work with, puts on the derk glasses and bingo! THE FOUR HUNDRED
BLOWS, HIROSHINA MON AMOUR, BLACK ORPHEUS ete etce. But one wonders how the
Truffauts ond Resonis' would go were they given o worn plot, not even in
scenario form, two rigidly typed (and reletively unskilled) actors, o deadline
to meet and o budget to stick to, and told to moke a comercially successful
film. Howks has risen to just such o challenge with o skill thet makes one
dizzy. And the magic woand is - imeginotion.

You con't sec imngination - but if you'rc ceréful, ycu coan look below your
autonetic reactions to a séene or phrase and detect the werking of the cogs
benenth, With imaginotion, Haowks turns the most nondescript action into o

telling piece of filmeraft. Tokd, as on excmple, the o0ld cliche of detective

driving up tc house, turning off his lights, settling down to wait for his
quarry. In mest films, that is just it - car drives up in long shot; long shot
of house, usually with & light in the window; medium ghot of detective looking
ot his wotch, settling down, leaning back. Hawks, looking alweys for the new
approach, lets the car reach the centrc of the frame in long shot, then specrs
it to the spot with a sudden clcse-up right at the instont of broking. Bogort
glances out of the window, ond leans back. Fade. The close-up, of course, is
timed with psychclogical accuracy. The slow movenent is traditional, but the
sudden stop is faintly surprising by contrast. You expect something to follow
it up, but there is just the beginning of the wsunl stock action. The let~down
equals Bogart's mental ottitude. His action has stopped. He is obout teo be
bored. The point im made quickly and ycu ere carried cut of the scene without
feeling any perceptible trace of ennui vourself. The little surprise, like a
desh of pepper, has underlined the flaveur with the minimwr of effort end
expense ?of time). This is genius - the traditional "infinite cepeeity for
toking pains”.

On o rother larger scale, it impressed me tco to see the subtle rise and
fall of emphasis in the leost three or four reels, where, after o scries cf
confusing five-woy conversctions in crowded hotel rooms, Begart finelly tracks
down his prey, but is .scpped ond tied up. Hewks, without any overt staginess,
set up 2ll the preliminary conversations with the participents grouped around o
three-piece lounge-suite. There was o great cecl df movement in depth, but

" most of the action tcok place-in medium shot, with sonebedy sitting on the

couch, two people cn their feet tolking ot cither end of the couch, and thg
others standing at the edges. or off comera. hlways, there is the group of

(cont, inside bacoveT)



CLIPPINGS.

£ few extracts from the big
wide vonderful world of the

printed word.

Tt was at this time (March 1962) that Kennedy was asked at a news conference:
"Mr, President, on nuclear testing, lagt winter from Palm Beach there was a
comment that underground testing didn't particularly advance the state of the
art of weapons, Why, then, is it necessary to insist on inspections which will
detect every last underground test?" The answer 1s reprinted in full; its
interpretation is anybody's guess: "I don't think our inspection system scys
that. T think there should be, however, & potential and I'm not sure that we
cen't...the view which was...you state that I had. I think the underground
tests potentially could be more rewarding than they may have been in the past,
number one. We don't say they should investigate every test. There is a... I
think we could....we have said we would scttle for a limited number of inspect—
jons. But I don't think that we could....as we are an open society, obviously
we could not test, they could test and unless we have the right to - on occasion
to examine whether tests are being carried out -~ I would think that we would
not be responsive to the security of the United States. They could carry on
their underground tests, then carry them, and then suddenly begin as they did
their atmospheric tests in breach of the treaty, breach, certainly, of the
understoanding of the morctorium last summer. So that I think we have to have
sane inspeetion.™

From COUNCIL FOR CORRESPONDENCE NEWSLETTER 22 ~ November 1963.
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From advertisement in TIMES LITERARY SUPPLEMENT — November 1962; for Dobson &
Son =~ Publishers.

THE CLOWN SAID NO. Mische Damjom end Gian Casﬁy.;.An'enchanting Swiss piéture—
book about o clown and some animals who decided to stop doing wnnotural things
ond to start o circus of their own - "for children and poets only". :

s o0 veve 0ot

From THE BULLETIN, Sydney journal of opinion, Jonuary 1963.

"How is the sex behavior of o man in space? Does he experience a stronger or
weaker sex fecling? This question was asked by Antera (Indonesian News Bureau)
correspondent to the Soviet third cesmonout, Major Andrian Nikolajev who is
currently on a visit to Djakarta.

1T felt no change at oll in my sex feelings in space' Nikolajev replied
with o smile. "My sex feelings during weightlessness in space wos as normal

a8 I am not on Earth' he remarked. “n

over/
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"To substonticte his statement, the cosmenaut indicoted that while in
spece ho experienced 2 similar 'sex impulse! each worning as he and other
normol males do on earth.

Upon hearing this, all his audience could not help laughing,"

v c se s ssernvoe

Also from THE BULLELIN, January 1963.

Nobody locks for laughs from the MANUFACTURERS HOWIFLY, but toke this from
its legal column in a recent issue. Clayton and Halsey sold obscene photographs.
One day they sold sme to two police officers disguised as people, and found
themselves charged with purlishing obscene erticles contrary to the provisions
of the Obscene Publications Act.

Crosg-cxmained, the police officers admitted thiot collecting obscenc
semples of litercture ang photography wee their job, and that the things they
hought did not chock them and did not arouse any feelings in them whatever.

Tt wos just like buying mock salmon cutlets for sulmisgion to the public analyst.
On this evidence, the jury convicted, but the defendants appealed an¢ their
convictions were squashed on appeal ZR.V.Clayton—Court of Criminsl Appeal, July
3lst, 1962), ' _

" The court held thet as metter wes not obscene unless it tended to corrupt
the person to whom it is actuclly published (in this case the pdlice officers),
ohscene publication had not been proved. A substential hurdle was therefore
pleced in the peth of police seeking to deal with the publication of obscene
matter, but one cannot help feeling wryly sympathetic with a point of law
 which wes somewhat roughish in conception but. sound in principle. But the

. problen of finding vice sncopers incorruptible in fact but corruptible pro tem
~ is not an easy one. - C ' :

PR I I A A

Fron orman Mailer's column THE BIG BITE, ESQﬁiPE.NJanﬁary'l963.'

Sertimentality is the goitus interruptug of the emotions.
....Q'........
And now,; a serious one.

_ The eyperience of cscending on & spirel stalrwey may serve as sn example

of & truly architectwral experi~nce. T4 can't be reproduced by & still photo,

or even by a comprehensible moftion picture. The breathing lungs, the palpitating
heart, the equilibriuwm sense in the irmer ear while we turn and rise, the
muscle senses in legd, middle foob, and toes, the touch and temperature of

the winding metal Teil - thousands of gonsations are fugsed with o vast multitude
of menories and past experiences to egg on emotions, irritetions, fatigues or
happy satisfactions, all 1nrgely hidden from clear consclousness. Architecture -
the design-setting - has not only eye oppecls it speaks every second anG over
the years to the entire entity of the human beinge ‘ s

from RICHARD NEUTRA: 1950-60. ed VWilly Boosigers Proeger:lew York, ,:'1:‘959.



SEX AND THE LAW
| J.R.MAZE.

"The perverse and neurotic modes of gratification against which society
should be protected are in themselves only substitutes for genital gratification
and arise only if genital gratification is disturbed or made impossible." This
is the main theme of Reich's criticism of a view which he claims to find in
Freud's work, a view to which Roich gives this expression: ‘sexuel suppression
and repression are an indispensible factor in the cultural process., Pubtting
off for o moment any comunent on the supposed oppogition between the two men's
socinl recommendations, we might examine further this contention of Reich's
that if there were no sexual repressicn there would be "no need for' Twas
prohibiting certain sexucl prsctices becauge no one would have the impulse
towards these practices. We notice that Reich quite uncritically agrees thot
vhere such impulses exist — he instances "the desire for exhibitionism or
impulses to scx murder" ~ then there ghould be laws restraining them ("these
antisceial impulses...which have to be repressed becouse scelety - rightly -
does not allow them to be satisfied"), but apart from that meralistic aspect
of this question whether the laws weuld be "nececsary", there is clsc the
empirical csserticn that the impulses tc do the outluwed acte are not biclogle-
ally detornined, not inborn, but are clwnys distorticns of "naturcl" sexuzlity.

We recognise «f coursc thot enything that occurs is ipso facto "natural",
and that however "deviant" a form of behsviour may been, it could not appear
unless the physiological mechanisue copable of predueing it were’ already o
part of the individuel. Te put it mere simply, one cannct cell cut an impulse
that is not already there. But pne cculd say the same kind of thing about the
alterations in phvsicel structure preduced by the pcliomyelitis virus, and it
seems foirly meanirgful t¢ coll them distertions or defermaticns, One night
reserve the tern "disbertion" for ehanges prcduced by the acticn on the organisn
of sme extornal condition cther than the crdinary range of those which are
necessary to sustoin life ot all. It is nct pecegsary that one's tissues sheuld
be invaded by the polic virus in the serse 1n which it is necessary thot they
ghculd be inveded by oxygen, woter and sc on, gc that one can roughly draw a
distinction between & "atural" ccurse of developient implicit in the orgenisn's
hereditory endewment (provided certain mirimun conditicns of life-sustaining
processes in the envirennent are enccuntered) and an "unnoturcl'one where the
ccurse of development is changed by the intrusion of external factcrs which are
not omnipresent and nct essenticl to the naintenmnece of life. Ispeciclly, we
night employ the noticn of "distortion" or "deformation™ if the effect of these
externnl eircunstances is such as to deprive the corganign of funetions which it

hns elready neinifested in scite degrec.

Concerning the specific questicn of gexual develcoment, what Reich means
(inbrief) is thot the impulses to the illegnl sexual acts come about as the
result of "repressicns set up in childhced through the punisiment of childish
gexusl actse. Thus, if there were no sexual repression, he argues, there would
be no''sex crimes”.
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What sexunl practices are illegnl? Without pretending acquaintance with
the deteils of the law, one might list them, Tor Austrslinz, ac incest, carnal
knowledge (intercourse with girls younger than 16), besticlity, male henesexuality,
rape, indecent exposure, Peeping Tomigm and porncgrophy. In cther cruntries ab
verious times there bave been many more. In parts of the USA at the present
time it appecrs that znal interccurse even with cne's wife is illegal. At times
even solitary masturbation has been outlaved. Perhaps it seys something for the
‘enlipghtenment of this ccuntry that fornication ond adultery are not zctually
illegnl, but the latter ot least con place cre urder a sericus legel disébiiity
in divorce suits. Furthermcre, in both cases, commcn sexual noralism feels the
law to be on its side in condenning them. The general trend of the law is to
restrict sexunl life tc crihedox interccurse with a linited selection of
menbers cf the opposite (human) sex, perferably with one only member, in-a
stote of life~long meonogany.

Concerning thcse offences defined by choice of sexual partner (incest, homo-
sexunlity, etc.), psychoznalytic thecry contends that the relaticn with a
pofticular kind of object is nct at ell clcsely specified by the irherent
bioclogicel nature of the sexunl instinet. "Instinct" here dees nct meean an
inborn gtriving towardsg scmething, but rather what is ordinarily called o
prinary drive - an inherited set of physiologicel machinery which like any
machine werks in predicteble ways. In addition, in Freud's view, its functioning
has mental aspects - feeling, wishing, believing, attending.

Freud distinguishes the mouth, anus and genitels as the primary erogenous
zones, so called because in his view any meachnical stimulation of them gives
sexual pleasure. A great decl of such stimulation is provided for the infant by
feeding, bathing end excretion. These first two functions are most commonly
carried out by the mother, who then becomes associoted with this pleasure in the
infant's expectotions, and is then his or her first sex~-object. But any person
or creature or object at all which happened regularly to give such pleasurchble
stimulation, znd was reccgnised by the infant or child ag the source of the
gexual pretification, would become & sex-cbject for him. It may be the case that
humon beings are the most effective providers, but there is ncthing "unnoturol"
abcut any other kind of creature being cathected in this way, and with reference
to incest it is perfectly'natural", stotisticelly ncmal metter that o child's
mother should be the object of his first erctic love where she is the person
who -cares for him, and that whenever he Cisccvers witihin himself the pcssibility
of new and more intense sexunl pleasure (particularly when the genital zone
reaches itg predominant stage, say from the age of 3 on) hb should give clear
demonstrationg that he expects her to go on providing him, in this especially
desireble mode, with the same nleasure thot she has given him so often in the
pest. Alsc by this time brothers and sisters, identifying each other as fellow-
creatures, may begin giving and receiving the same sexual pleasures.

But when the child's interest has feeusged on his or her genitel zone then
the sexunl noture of his actions will become so plain that even the parents can
no lonpger succeed in ignoring it. The most common consequence,; in the co§ventiona1
family, is thet the child's sexuality begins to be sharply.put down,}punlshed,
with increasing expressicns of disgust and noral condemnation, and tlreats of

vague horrorg to come.
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In reud's view, vhether the parents specify it or not, it is the fear of
castration (childishly conceived as loss of the pepis) which Boys typically and
most fearfully entertain, paralleled ir girls by the conviction that they
elready have been castrated and will never achieve full sexusl realization.

This ordinarily leacs to a period of apparently complete sexusl repression,

but the smarded~olf sexusl impulges eventually foree their wey into some kind of
expression (commonly st puberty). But since feors of punishment centre most
strongly around sexucl acts inv®lving overt manipulation of the genitels and

the nttempt to enlist another person's co-operation ir those acte, then typically
the person's sexuslity reverts to enrlier, pre—genitsl forms - ornl, cnel, sodis-
tic, mosochistic, exhibitionistic or voyeuristic forms - which afford only a
partial sexunl grotification end which 2re shot through with fantosies of
intercourse proper. One might say that the person is unconsciougly trying. to
deceive himpelf that he ig achieving full gratification by having heterosexual
intercourse, and that thot remoins the object of his greatest sexuel desire, even
though 1t carries the greotest fear and guilt with if. This seems to be true even
of ot least o good many mele homogexuals; or ot least psychoecnalysis claim thot
analysis reveals them as "having got lost" on their wey towards women, mainly
because their fear of costration is so grest that ony person lacking a male
genital organ is repugnont to thew. Thus it is not asg if the pervert or invert
is choosing freely among o limitlecg variety of sexual plecsures available to
him, like n gourmet amongst foods, but rother ig it that the sexusl pleasure he
most wents is not avoilcble to him (because of his fears) and, however he deceives
himgelf, he is reluctantly accepting o substitute he feels to be infericr.

In any case, what comneonly ecries gbout is that the individual is left with
a life-long ottitude that genital sexunl interest is o horrible vice, something
to be kept hidden, private to one's self, scmething csesentielly dirty or forbidden,
vwhich cne cculd not nossibly ipvite anyone to share - yet, because one cennct
cast cut noture, insistently, agonigingly, guiltily pleasurable nonetheless.

Accordingly, since it is now impcssible to imagine achieving o fronk,
freely-professed, rcciprocal and mutually-enjoveble sexual relatiop with any
other wman crecture, the suffering person must fileh his sexual pleasures,
must get them by stezlth, tricks, =nd indirection - so we get peeping through
bedrcen and bathrocn windows, furtive knee-touching in buses and cinemes,
secret poring over sex photog, and so on, Locking and bedy~conteet are parts of
the ordinary undistcrted sexucl process - the cbject of sexual love is typically
seen os beautiful and contact felt as plensurcble as one's eyes and sgkin give
both pramises and foretastes of the plecsurable union to ccme. But where the
jdea of that urion brings horror ond anxiety and wherc the desired object!'s
reciprocation is despaired of, then the sexuality turnsg back'into the fore-
pleasures, which are taoken by stealth and enjoyed secretly, in o magtarbotory
WaY e

Or agein, since sex is felt to be filthy and degroding, then anyone who
agrees to be on "illicit" sex purtner 1s filthy and degraded, soeone to be
plundered end despised, and s0 there appears prestitution - ogaln an illegal
gexual act.

With increasing degrees of anxiety over sexual impulses, ond o decreage 1n
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SFX_AND THE LAW.
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the ability to withhold or ¥edirect them, there cppeer such phonemonene as
exhibitionism and seqQistic sexunl acts, sex-nurder znd so on. Here o powerful
castration fear and a desperate struggle ogainst it becore evident. The exhibit—
ionist is struggling against an unconscious belief that he hag alrendy been
castrated or defommed in some way, that he hes no chance to be o desirable or
coapelling wex-object, and he exposes himself as if to say "Look, I am a whole,
‘virile man - why don't you love me?". ind the more frequently he fails to

strike people instantly to the ground, overccne with admiration and desire, the
worse his doubt and his need becane. . '

However, thosc cases in which sexunl cxpression tokes o grossly sedistic
form, involving the femeful inflictior of physical pain, mutilation and nurder,
do appear to raise special considerations. For the kinds of "offence" considered
so far it seems easy encugh to orcue that the legel restrictions and penalties
are not "rationally justifiable". B ‘

Assuming thot no coercion is employed, then in what sense does incest or
bestiality, homosexuality, erxhibitionism or boyeurisn do anyone any "harm"?
While there is no question of any gbgolute "Rational justification" for any kind
of behaviour, neverthelesg o liberal view night encompess sone sympathy for
laws prohibiting acts which forecfully or coercively deprive a person of his life,
health or material goods. With certcin exceptions, the abovenamed acts do not do
that. It might be argued that a timorous aging spinster, seeing a peeping Tom
peering through her window might be cast into such o fit of anxiety (envisaging
rope end nurder) that one could saoy thet she hos been objectively harmed. But
if her fears arose from a conpdjnd of repressed sexual and masochigtic fantagies,
ignorance of gexual pothology, hatred of men and so on, or even the Inscnity
of old age, should we regcard the peeping Ton ag the purposeful knowing agent of
her frenzy? Agein, o religious funatic might be thrown into roughly o slmilar
gpagm if some porticularky acute exposure of religious confusions got through to
him, but no logical person would argue thet he should be pretected from such a
shock by lawe In short, the lows simply support the neurotic ageinst the
perverted, and help to promotte the nomative sexually-inhibited character vwhich
gocicl theorists haye frequently contended tc be more readily governable.

Concerning the violent, sadistic sex—crimes, it is difficult not to concede
gome practical justificetion for laws providing for the apprehension of persons
who commit them, even though there is no doubt that their urge to commit such
crimes ie rooted in the some castration feer end general neurosis that motivates
less serious acts. However, persons of this kind are not merely neuroctic, bub
psychotic, their basie conple? being aggravated or further intengified by sawe
constitutional factor. It is, therefore, possible to support their confinement
end treatment, without supporting the moralistic frenzy which usually cccompanies

their apprehension

! -

Whether there could be a society in‘z%%c%&&here wos ho sexual represgion is
problematic, but one might suspect that ARthin certain minor sub-groups, almost
certainly of o dissident and "disrespectable" kind, could, with informed and
sensitive sttention to technique, allow their children'ssexunlity and their whole
psychical functionirg to achieve its full natural flcwering, undistor@ed by
irrational fears, repugnances and self-estrongenent. Who knows what kind of new

men might then be at large in the world?
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John =3 Foyster
-

o

pretentious in fandom, but then I
only make so many mistakes.

As a kind of forte of last resort, John
but this I never do without close-handy references (you meke
- I can't even recall why I thouglt A. Broyard to be o preoL-oct
ul place I've ever come ECTOSS. |

vaguely lit'ry article,
nore nistokes that way
pretenticus
Melbourne is a flat city,(though I live,

to 50 miles south of Melbourne) but Sydney, surrounding a

and T zm in Sydney, the most beautif

THE HORN THAT ONCE OR TWICE (or three
Tines or four tines or five timeS.es)

"Write something funny," he said. I
knew immediately I shouldn't have offered
to do smething for his (MPAzine (I om
£til1l willing to do scmething ap his
QPAzine, but somehow it isn't the sane)
But when I suggested en erticle by the
nene of "T wes a SAP but That Clever
Plastic Disguise Over There" (which wos
tc have something to do with fasnish
cliches) to John he cooled a little,

| 1specially when I outlined the first

few sentences. It is only fair to say
that his stomach wes turned.

"No," he said. "Write saunething like
you wrote for Bob these many paynents ago
about Anatole Broyard being 2 pretentious

" TIlye no idea why John is so
obmessed with this bit — I never found it
very interesting. In addition, after
looking at it in ny ecalm professional
manner, I wos oble to ossess it ag 2 rather
linited field. There are only So nany
weys of saying that X 'is It begins
*o pall. One may even becorle bored, unless
cne is talking ebout one's friends. K, so
I soy that Anatole Brouard is a pretentious
, perhaps briefly give my reasonsa for
this classification; indioate further
developments in the field. No, there's no
future in it.
close to the subject If I did a bit about
Tooked ot the QMPA membership list. One nay

o
<

did suggest thet I might churn out a

hill which gove a view of up

or lived, on 2
city, slopes lovingly down

to water which, if not particularly clear, is most pleasantly disturbed by wind-

ripple and meny nmany small beate. Here,

on the North Shore,

in the way of beaches, but fram the water the roads rige continually back for a nile

or so and,

around this most-varicd weter. Locking

occurred to mee.
-~ no, the idea
and

Oor NO»s

ust obout as repulsive sn idea as has
I111 hove o SARS bundle to get through
oppeal is to get wp

I renlisec T could get feirly

there seems to be little

.
L

turning around, the city itself is spread both vertically and horizontelly |,
ot it sure beats hell out of writing articles
about Anstole Broyard, whether he be a pretentious
The thought of doing mciling camments is j
When I get back to Melbourne
does not appecl. In fact the only idea which does

L]
'
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OFF TRAILS. (Cheslin). The presentation of the CC is picking ap irmensely.
The cover illog and layout were as good ag anything
I‘ve seen since I joined OMPA, Keep up the good work. /VTHe revemped egoboe
poll haw altered in the right dlrectlon - glad to see that, even if the vinds
of change aren't blowing through the apa, at least a colc draught is creeping
up the President's trouser leg..
SIZAR. (Purn). Thanks for the inside informetion on Jim Cawthorn's cover for
SCIENCE FATASY, Alan Dodd geve me the story of Jim's try.for
work in London, but un 4111 now I've never thought to conneét it with ths illo
we were discussing. A pity Jim's arrivel happened to coincide with Ted's
decision to stop using cover art - I can't believe that Jim couldn't have toat
the pants off Brian Lewis and Gerald Qulnn,// I am intrigued by "And whet work
' there wes, Jim couldn't do; he suffers from & queasy conscience™. What sort of
work was he ohfered”// Whether the people you wrote abouu lost issue arc
"conservative” depohd@ mzinly on your 1ntcrp”ctutlon of the word. By losal
stendards, theyire downright bohemian, but, as you sey, (or sald, in o lotier
once) , anybody who uses uustrallan life 25 a vbrdstlck deserves to rave his
nead_baphod in with it. : i E : .




MATLING COMMENTS. "TAGE 2, SOUFFLE 5.,

Well, at the risk of being branded a fuddy-duddy and a square, I must
admit that I don't "smoke roaches...and do a little bit of bed-swapping" (I
make reservations about digging jazz). There isn't any moral objection involved -
if I thought it was fun, I'd do it. God knows the opportunities are there - it's
an odd party where a couple of characters eren't sharing a stick in the john =
but I've seen enough of the hip world to realise it isn't for me. There spems
little point to living when life holds nothing more than a futile search for
the perfect party, the ideal relationship. The iron~hard celculating hipster
is probably the sorriest creature in Creation, and I certainly donft feel inferior
because I'm not the fully-paid up member of the jozz demi-monde that I should be.
There are times when it pays to cop out. “

I think you know quite well that your coment on this good/evil thing is
off the rails. Conceded that, if'good'is synonymous with'true', then 'evil!
could reasonably be synonymous with 'false'. But you suy "if we assume the
latter compound, then we will have to stote that the result is...false," Nonsense.
We must state that the result is "a fallacy", .an cbstract term that hos no
effect on the validity of the reasoning by which it was arrived at. As you
yourself say a few lines later "Now, since o finol result....is by its very
recognition an esteblished fact, it must alsc be 'a truth'". The sense of this
aside, it's obvious that you have used the same argument to arrive at two
conpletely differencé conclusions. // You hod better teke up the matter of
mon o8 "o rope between animol and superman" with Nietzsche; he reosoned it out
eorlier and far more deeply thon I. Clearly you -don't understand the concept
of the "ubermensch", and equally clearly I aom not the mon to expound it. IHUS
SPOKE_ZARATHUSTRA is your bock, Bruce. "

When I said I wos wery of "flowery langunge" in Larry McCombs' story, I
meant that I suspected that literary style wos being used as a substitute
for other equally important factcrs; plotting, chracteriszation etc. As yon
ogk, I must say I do disapprove of the sort of stylistic cpproach that McCombs
used, but only when it is used to carry the weight of an entire story. No-one
is more wedded to style thon I, as witness my adniration for John Updike, Scott
Fitzgerald, John Wain, James Joyce and other master techniciaons in the craft of
writing. But to use it as the substance of a work is an abrogation of the duty
of o writer, and I am certainly not going to back down and err on the side of
caution merely becouse oceosionally a writer - Marilyn Duckworth, as you instance -
~an corry off the difficult feat of making fairy floss leck like red neat.
gtatistically, I'm on the side of the angels. ' . E _ o .

BURP! (Bennett). If I had to clossify Ella Parker (and I'm glad I don't), she

: would probably fall under the heading of "Social". You would

be part of the "Orgenizotional™ section. I would be "Literary". This is all quite
meaningless, however, as I'm sure you realise - activities overlgp to an alarming
degree. But, genernlly specking, Ella's interest lies in the social line, and
mine in the-directicn of reading and writing. I don't care o great cdeal about
clubs, TAFF, committees and crganizations in general, and when I'come up against
o "social fén", we usually disogree violently. This is the pcsiticn with Ella and
I, To my mind, she is not a wholly active fon, because she wrltes;so little. But
no dcubt she finds me wanting also because I am not active iIn varicus other
avenues. Does it matter?// Thanks for the information on E.R.James. I stand
corrected. : »



MATLING COMMENTS. PIGE, 3. ' SOUFFLE 5.,

SOUFFIE. (Boxter). ABout Coventry Cathedrsl: after checking, I find that -
the building material used in this case was not concrete
but rose sandstone. BobbBie Gray, please ncte.

WHATSIT. (Cheslin) Well, dammit, it isn't easy to comment on the art in-
epazines, because on the whole it's pretty feeble. There's
no incentive for an artist to produce good work for an apa, because only a
. limited number of people see it. When we get good art, it is usually reprinted
from elsewhere (as in the case of the glorious Barr cover for the current
SAVOYARD) or the first draft of a piece that later appears clsewhere (Dick
Schultz! occasional serious pieces in ENVOY), It's my feeling that, if artists
| woant recognition, then they will have to go out and earn it. :

| If you find that Arthur Rackhom-illustrated book, nail it down and wfite
- me o letter, I'll take it off your hands gledly.

lo, Normon Lindscy is definitely not the all-Australizn artist you're
thinking of. Perhaps you mean Albert Namatjira, the oboriginal water colourist
who died a couple of veors ago. He made quite a reputation with hundreds of
photographic paintings of the interior - giant white ghost ~gums, the parched
pleins, ragged mountains - but now that he's dead the critics are tearing him
aparte I don't blame them; his art is hopelessly derivetive and lacking in
originality, but it seems tragic that the first really populer painter the
aborigines have produced should have been go ill-gtarred. But geﬁting back to
Lindsay: he's very much the traditional illustrator, one of the Beardsley-Austen—
Dore school that flourished cround the turn of the century. Lots of voluptuous
nudes, prancing satyrs with evil expressions and that sort of thing. 'or all
his recction, I like Lindsay's work and buy it when I can afford it. The prize
of my collection is an original engraving called SHE ARRIVES which hangs in
the place of honour over our mantlepiece. It shows o waman, naked but for
peacock plumes in her hair, stonding astride a gigentic black goat, while all
cround her a horde of caverting monsters do her homage, kissing her hands and
feet, fondling themselves and each other in their glee. This sounds horrilly
dissipoted (and probably is, if you lock at the picture literally) but the
tremendous verve and energy of the compesition carries one pagh considerations
. of morclity. Just as one can cdmire Delacroix's scenes of moss murder and
ropine without feeling the urge to murder and rope, sc one can appreciate
Lindsay without feeling as randy os he must have done when he first painted
these pictures. And a damn geod thing toc.

The two different schools of Japanese drama you were thinking of are the
Weh and Kebuki. Moh is the formal religious drama, like the old morality plays,
with certain set dramas for certain festivals and seasons of the year. Sabuki
is the mcre pepular entertcimment theatre and the scurce of most of vhat we
know as traditicnal Japanese drama. If you have o chance, you should get EVERGREEN
REVIEW 1/ (Sept/Oct 1960) which contains the kabuki drame KANJINCEO, tronslated
into Fnglish and with phctogrephs of the current production.

I demn near Ylew a velve trying to think of whot feature of the viking
cortoon amused me, and I still don't know. It was just funny, is all. More
Olaf, say I.
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ENVOY 32, (Cheslin). Wasn't I just talking to you? Oh well,....Hey, that's
ancther geed cover.// You're right when ycu eriticise
this fatucus idea of heving an "exp ert™ penel pick the result of wmplayed
football riatches.//I con't see hov a lottery could he any worse thon the po?is,
end in many weys it could be a lot better for 21l concerned. fustralis hos und
govermment~run lotteries for years, wnd I've yet to hecr complaints from
either side. The govermment gets trenendous revenus, enough to suppert cll the
state's hospitals ond have ¢ healthy profit left over. When they want to
raise extra capitel, they just rwn an extra series of lotteries. The Sydney
Operz House, for instance, is being built partly from the proceeds of o geries
of lotteries. Just in case anybody is interested, the situatior is as follows:
there arc three types of lottery. Ordinary; 5/6 (65&) a ticket, 100,000 iickets,
prige £6000 first and £12,000 in mmaller prizes. Drown threc or four times o
week. Special: 10/~ ($1.25) a ticket, 100,000 tickets, prize £12,000 first and
£20,0C0 in smaller prizes. Drawr twice & weck. Jackpot, Opers Hougse etc. These
ere unusual lotteries, drawn only once or twice o month, but with big prizes
and specicl conditions. The Jackpot has the usual 100,000 tickets, but at £1
(#2.50) ench. The twist is that £4000 is designated as a jockpot. After the
drawing, 2ll marbles are put back into the barrel' and one is drawn out. It
gets the jackpot, providing it won o prize in the draw. Otherwise, the amount
jockpots to a maxigun of £20,000, After that, it is awerded to the person who
had thot marble in the previcus lottery, or the one before that. The Opera
House "Windfall" lcttery ccsts £3 ($8.00) « ticket, and the first prize is
£100,000, Lowever, in addition to the normal prizes, they award £750 plus
250 tickets in the next lettery to the people one off the winning ticket on
either side, and sinilar prizes to these cn either side of the three major
prizes. Everybody else on either side cf o prize, even the low £5 ones, cets
a consolation of at least o ticket in the next Jottery. Well, can I sell you
a ticket, Ken? '

Speoking of board gomes, hos the Broad Gome made its wey to the UK yet?
This is an cdd little pastine played by the local lods. The rules cre simple -
you ;just score accerding to the success you had with your girl on the previous
night's date. Thus holding liands may be 1, a geodnight kiss 2, a rother mcre
passionate enbrace 3 and so on. Derivatives include colcur prefixes cccording
to degrees of difficulty. A dote with, say, a beautiful girl will be Red, one
with a plain girl Blue. Nrnturally o Red 2 is better than o Blue 2. The fun
really sterts when somebody caies in and declares a Black 19,

Liked ycur story. Have you set out to be the Fnglish John Berry?

I hope THE NAKED ARTICHOKE beccmes a repular feature. It's years since I
read such ar amusing and well-conceived coluin.

krien to Dick's remarks on the death of TIPSO, Here woag enother geod ides,
one which cculd have been inpoertant to fendam, yet ruined by epathy and
gtupiditys.
Wine your hand acrcss ycur nouth, and laugh;
The worlds revolve like ancient women
CGothering fuel in vacant lots.

A Titting epitaph: As Anthony Burgess says, Elict is "e singer of sterility".
We should ask hin to campese fandom's national anthen,

-
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SUDOELL, (Eklund). Anvil is the only one of those writers you name who

1s not Garrett in same part. Mark Phillips is Larry
Jenifer (nee Harris) and Carrett combined. Iverybody who is not Carrett is
Pavline Ashwell, except Campbell, who is, I'm happy to say, only himself. One
JWCIr is quite enough. // "I've Got a Lot Of Living To Do" is probably "I
Gotte Lotta Livin' To Do", In fact, the latter mav be the only correct spelling,
as I tend to censor these things in ny mind before wriging them down.

CUIPCSI. (Funter). And if T ceught anybody reading SOUFFLL on watch, I'd

] : glare at them tco. // What is a"bothy-balled", prithee
tell.// I don't think it's wholly fair to sey thet the chsorccter in this:
book you mention pgped the hen. There is no doubt in my mind thet the cheok
egeed hin on. // Try hunming DISAFITADO without the broken sambBe rhythm and
you*ll have your work cut out, Fred. I don't deny that most "jazz" hit tunes
are just becten ballads, but bossa nova is a little rmorc subtle./y Do you
telk with ¢ Scottish accent?

COVERSATION. (Hickmen). Don't look now, but your cover model Yns hed o nasty
accident. Yes, sure, I know you con't get grophic

nudes past the mailmen ~ go why bother to print them in a castrated condition?//

Shirer's RISE AND FALL OF THE TUIRD REICH is a long way fron Yeing the largest

paper-backed bock ever printed (or reprinted). I have z copy of Ado Kyrou's

AMOUR-EROITSME ET CTIEMA (Le Terrain Vague; Paris, 1957) which is all of 2%"thick,

and I can think of a few others - Russell's BISTORY OF WESTERN PHILOSOPHY and

the Allen and Unwin WORLD'S GREATEST SHORT STCRIES ~ thot have poge-counts of

nearly 1000, ond on larger poper than the Shirer.

ERG. (Jeeves). Ycur taste in aireraft shows a very strong affection for the

VW II types, I see. Therc is a loud echo of the Me262 Stumvogel
in one 'plane, and of the Spitfire in another. I must say I agree with you -
what with slots and flaps and flying teils and high aspect ratic wings and the
rest of it, the designer has no room to introduce a little grace into his work
these deys.

IHE MNEW ASHMOLEAN MARCHING SOCIETY AID STUDENT!'S CONSERVATORY TANZINE. (Johnstone).
Now here's a problem; how and where do I indent for a title like that? ©h well...
I may very well be wrong ebout Gardner McKay. In one of the papers recéntly,

therc was e mention that he turned up et the Cannes Film Fegtivel with his
"companion", a girl named Didi Balzer. A photogreph accompanied the report.

After looking at Miss Bolzer, I find it difficult to Beliwe that any men
¢ongistently within one hundred yards of her could be anything but 150% hetero-
sexual,// Matheson is doing film scriptsg, I think; or at least he was last

tine I heard of him., T didn't know he was ¢ Fortean - thet's very interesting.

AMBIE. (Mercer). Tsk, or something. It may sound quite logical to say that,

in the event of a breakdown in trade, Australia and New Zecland
would "enly bhave to Ao without imperted menufactures", but really, Archie, it
isn't thot simple. You probably think of "imported manufactures" as things like
electrical appliances, tcys, exctic foods, luxury geods in genercl. If this was
all that wes invclved, yocu weuld have a point. But you know, despite cur large
netcr industry, o percentage of the conpler machined parts for all Australion-
prcduced cars are inperted. We just don't have the material to prcduce them here.
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LBLE, (continued). And it goes without saying thet cars are meore than a
luvury in Australia. Cur two nain capitel cities are

separoted by 600 niles, end our administrative centre is midway between the
two. Perth, the capital of Western Australia, is more than 2000 niles fron.
Sydney, and 1900 from lielbourne, the moin eastern cities. In between the cities,
there is little settlement; cars are a stark necessity. Without them, the
ccumtry would die through lack of cormmication. The same problems apply to
aireraft. We don't have tne technical ability cr nnterizls to manufaeture carge
aircreft, vet the country wouldn't survive without then. Austrzlic is sterved
* for weter; the combineation of weter for irrigetion and hydre-electric pover

is o vital cne in our econemic set-up. But 2ll the conpler electrical equipment
has to be impoerted, as well os the heevy structural machinery. To manufacture
it here would bBe ruinocusly expensive ag well os econcnically unwise; we necd
centralised industries, nct o multitude of small nanufacturers scuffling for
vork., ind so it goeg on. Maybe o machine needs only fuel tc work - but it

wen't vork for long without meintencance and o supply of snare parts./y The
lotest MAD anthclogy is called THE VOCDOC MLD.

COMPAQ;.(Parker.) It seems to me we have been into this matter of supperting
TAFY before. Fellow MPhing might be interegsted to hear
that Ella and I had 2 run-in on the subject about 18 months back, and since
that time there has been & definite gtrain in our relations, It all started
when I nade o suggesticn such as Ella is soliciting now; "scmething constructive
about supporting TAFFY, Briefly, I suggested that a fanediter, or a group of
them, toke it upon themselves to publigh an anthology of the best fan writing
of the previocus yvear (along the lines of the lete lamented BESY OF FLNDOM) ond
sell this publication on behalf cf the TLFF fund, Expenses cculd be net by
the ditors as their contribution, and all copies could be sent to the TAIT
comittee for sale. This,generally, was the idea; no dam~buster perhaps, but-
at least a suggestion. I asked Elle what she thought. Without undue delay, she
wrote back and told me, in no uncertain temms, that she would n:t permit it
or hawve anything to do with it. She gave no reasons, except to claim that T&'F
couldn't M"afford it". I wrote back, pointing out that the fund would lose
nothing; that 2ll time and meterials would be donated. Perhaps, if the idea
wvent well, the fund could reimburse the editors of the publication out of
profits, but this wes purely hypothetical. ALl this I explained carefully.
Back came & letter couched in approximctely the same terms as the previous
one. Mo dice, no support, not interested ete. I took this rother hard, especiclly
since I had offered to wdertake the first publication and foot the bill myself,
but as Ella wae obviously not interested in discussing it further, I dropped
the whole idea. I'm still at o loss to see vhat is wrong with it. To my mind,
fons would buy an anthology of fan-writing where they might not be intcrested
in a renort by the previous vear's delegete, no matter how well it was pregented.
(Compare, for instance, the scles of recent TiAlTreports with the nre-release
sales of Dick Lupoff's $2.00 Burroughs Checklist). Such a plan, if successful,
would put TAFF well on the road to being selé~supvorting, which is, I'm sure
everybody will agree, & very desirable thing. Maybe it casts 2 slur on the
altruism of fandom -~ I don't now. It might be nore accurste to say that it
flatters fans by recognising thet it is no longer reascnable in this affluent
age to demand something for nothing, Anybody in the nmembership care to nake
o coment on the plan?
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CQ{PACT, (Parker). Arthur Thompson Esq. I'm with you on this matter of chonging
troditicncl children's stories - some of thesge publishers
are s¢ keen to make an extrs few pounds that they'll print anything, so long as
1t bulke cut a bock. On the cther hand, thc 20th century has no corner on the
tangling of fairy tales. In Perrault's criginel CINDERELLA, as you prcbably know,
Cindy's slipper was made of fur, not glass. An inept translotor mistock verre
(glass) for voir (fur) and sc the highly unlikely gloss slipper wos born. &
nisteke, but it lifted the stery cut of the rut and made it o classics mnayhe:
Disney's innovcotion of the mice will be equelly worthwhile when we can see it
in retrospect.// Does your objection to the slteration of feiry tales extend
to Crimm and Andersen also? Little match girls freezing to death, demons and
dragons, boiling in o0il and being devoured clive - this isg pretty strong meat
by modern stenderds, and it's hard to believe that children bhenefit by reading
of it. Yet, on the other hand, this is the sort of thing that stimulates a child's
imagination, and that's extremely importont. How do you feel about it?

SAVCOLARD. (Pelz). Delightful cover. Way is it thot Ceorge Borr never does anything
especially outstending for the prozineg? Don't they like

ouclity at Z-D?// Thank'ee most kindly for the G&& words. Ls a m tfer of feet, I

caught THE PRIATES OF PENZANCE on tv not long after seeing IEE JMIKADO. This was

Tyrone Guthrie's production for the Canadian Stratford Festivel, and we both

enjoyed it very much, Whoet is the general feeling amon%:q%%voyards regording the

new~-style productions that cre cppecring now? It must/aindyed a rurber of fars

tc see the way Guthrie maode fun of the plot end the situntions.

BIMARY. (Patrizio). "The filthy thing abctit the erctic gtimuli is not thet they
exist, but that they cre exploited". That is cne cof the
most sound end sensible viewpcints I've yet seen expressed in OMPA. Scmebody ought
tc print it up ard m2il it to every purveyor of canned entertainment in the
English-sperking werld.//Amen alsc to your corments on the films LOLITA and
SUMMER HOLIDAY 3 we enjcyved both, though perhaps for different r-ascns. Merie
liked Peter Sellars in LCLITL, while I dug Kubrick's interesting direction.
In SUMMIL HOLIDAY, Merie liked the music and Cliff Richard, but I cculdn't step
admiring the way those musical numbers werc staged. I'11 never forget thot song
aleng the lines of M"when ycu're in leve, cll waen cre beautiful®, where Richard
walks through ¢ park and old wemen, little girls and rother plain-lcecking spinsters
turn into beautiful girls as he runs up tc them. This is inspired orgenization of
material, and scmebody degerves & medal for it. Maybe it should gc to the
directcr, Peter Yotes, whe wes Tony Richoardson's assistant on LOUE BACK TI ANGER
and THE ENTERLAINER. Why "hote to afait" that you enjoyed samething ae light-
welght os this? After 2ll, the films that are remembered from the '30s and "40s
are not turgid "mecningful" dramag, but jeux d'esprit like the Lubitsch ecnedies,
Bugart/Bacall thrillers, Karloff's horror filns and sc on. // Moybe 20 gns. is
o lot for a bock, but there is something about really fine editions thot mckes
considerctions of price quite meaningless. I won't jugtify it lcgicelly - I'n
just o bern collector, is «ll.

MORPH. (Roles). I gtand in cwe of the vestness of your reading. No matter how
surprised I om by your quotation in one issue of MCEPH, the
next one is alunys just a little bit better. This set of directicns for bowing
was great; I am half inclined tc try and revive it out here. Aiter oll, any
country with porcchial views like Austrelia should go for this like o shot.
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MORPE. (continue). Incidertally, the gucte yru printed reminds ne of o plece
in May Teerbchn's ZULLILL LCBSON. You ncy remenber it:
three undersrads, menbers cf the ncst evclusive ‘inner club in Oxferd (there
is usually only cne nenber), gother teo celebrate the traditionzal tcast, to the
nistrese cf a lenpg-dea’ fcunder of the club; a c~irl who threw herself intc a
pend and? Crowned beccuse the non weuldntt norry her. heering the story, a
nrospective menber sugeests that the behaviour of the man was not all that it
shoul” have been in the circunstaonces. The founcer's ghost, stencding interestedly
by, is stung by this coment . "hahle to avenye hiagelf; lreddor het looked to
the Duke to act for him. When he sow that this young nen did but snile at Oover
ané mioke o vague deprecatory resture, he agein, in his 7. wreth,
forpot his disabilities. Drowins rimself to his full height, he took with grect
deliberation o pinch of snuff, end, howing 1cw to the Duke, scid:" I on vestly
obleeged to your Croce for the fine high Courage you have evhibited in the behalf
of vour most Admiring, most Hunble servont.® Then, hoving brushed cwey 2 speck
of snuff from his igbet, he turned on his heel....". Vot inpresses ne is the
oddity of this behaviour by mocdern stondeords. Even the worst insult in those
doys was never answered by a curse OT & blow; eticuette covered everything, end
spreasn wes held to be quite as cutting as o knife.// To my mind, Dulec and
Tackhoil are pretty much of o type, thourh I prefer the latter. The only Dulac
I have at the moment is a Rubivgt (fodder ¢ Jpushton, undated) with twelve
tipped-in colour plates by ED. Uncoubtedly the art is of the highest cuality,
but somehow it Coesn't strike the vitel spark.// I won't say it's "definitive",
but mv favourite werewolf story is TFEIE S'ALL BII MO DAETIESS by Jemes Flish./
Do vou hoppen to know why Shropshire is always ebhreviated as "Salop"?

CURIOCSITY S OPPE. (Sponcer). Ceorge C. Scott is not reclly such o bag guy
in person. The loeal govermient rodio ren an

interview with him some weeks oo, and I took hin to be a plecsant, wnessuiing
man who would rather act thon be o public personality. // Snokeless cinanas are
the rule in Austrsolic; no public thectre c1lows snoking, with the exception of

he outdoor cinencs up north, where anvthing is cllowed 8O long as it doesn't
zicke too much noise and drown out the sound. (These are not drive-ins, by the
woy - just open fields with convas seats onC o turnstile). L1 the Tart"
filngroups 2llow sucking, of course, ncinly because o hoze of smoke nokes
flickering old prints of POTRMKIY end IVAl T TERIIELL lock less bettered
then they reelly are.

FE-X. (Wells). I think the new LILLOC is cbout the most cbtroctive new

publicction to hit the stende in or age,// If yeu dislike
Drs. Kilrere and Casey, you should try to hear ¢ send—up of the Dr. kilccre
thene fone by Hatty Jacques and Bric Sykes, o kind of English Hichole and
May. To on overblown renditicn of the Dr. Rilcare weltz, you get things like:
ien) "Would you like to aence?™ ., Homan). (sigh) «(Men) "ou dence Aivinely."
(Wonan)» "Do you dence with all your petients, doctor?'. (Man). "Only the
lofies - the nen we give anaerthetic.“// T+ isn't wholly truc to say "the
Lustrelian prinitives don't heve ony religicn by eny comon definition. of
the word". Their snccstor-worship isn't cs highly ritudised as it is in sone
countries, but it you accept Shinto o8 o velid rcligion, then surcly thelirs
is elirible also.
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three -~ cne low, twe high. Obvicusly this is scund proctice. The frone ie
filled in breadth, width ond depth, cnd the cction is shown without the
recessity cf cross-cutting or excessive coners movement. but Hawks nakes it
work fer hinm in mere weys than this, After Togort is slugped, there is a
dissclve to yet ancther scene set around o couch. The twist is thet bogart

is sitting on the flcor, lerning back cgainst the couch, while Prncall and
enobther wcion arce sitting at each end of the ccouch, talking to ore ancther.
lere is cnother pcwerful subtlety. Ey referring back to the previous ccuch
gcenes, soawks has in effect used o paredy of then tec wcderline Cogort's fell
fron pcwer. Where he was cnce chove everybody, he is now lowest of zll. Even
the women are chove hin. When the other wonon lecves, the comera swings to

a high two-shot, lecking Cown on the couple. Iogart begs o clgaretfe. Foeall
gives it to him, and® lipghts it. The canern Crops leower. It is at Daccll's head
nowe Ther telk. Dogert sowvs "Toke this ciporette". She removes 1t from his
nouth ord kisses him. The canmera is lower, locking up slightly. "Untie ne"

he savs. She dces sc, and the conera noves into medium close-up, so tlat
Bogart is apain the central figuwre. e rises, while Facall remains sitting

on the couch. She is back in her rightful place. bogart is again in power.
Perhaps this will strike some of you as reading more into the film than Ras
intended., I don't think it is. Obviouslv, Hawke didn't mean ell this to be
seen by the aucience. ‘e a2imed at an overall impression, and to get this he
enlisted all his subtlety in playing on the perception of those wastching. lhen
you see these scenes, you get the impressions that I've outlined, hut it is
not ohvious why you get those impressions., It's onl+ when rou erelyse the film
frame by frame that the technicue becomes visible. ‘

This is a director's film, but I don't doubt it was improved somevhat by
those contributing. The screenpley, by Leigh Prackett and (1) Villiem Faulkner,
takes just the right liberties with Chendler's novel. Large perts of the dialogue
are left intact, including the brillient first chepter, but the remainder has
been fined down to agree with the characters and the director. Rogart trumps
his Swm Spede in ThE MAITESE 3'.LCCKF with the only performence of Liis career
in which he is jolted out of his usual wooden—faced menace. The firal scenes
actually show him - so help me ~ cxhibiting emotion! The rest of the time he
ic the cold, herd,efficient detective thet he always plays, and Hewks has
molded %the film to Fit him likc a glove. Leuren Bocall shows how much we lost
when Tollywood went wholesone. Onc doesn't see her kind of celm beauty any more;
the long heir and mocking smile. Along with £lexis Smith, Veronica Leke, Crete
Garbo, Zecall has been swallowed up in the flood of freckle-feced tecnape "idols™,
each face — to quote TIME — looking as if it hed Peen cut out of soft white bread.
A few years ago, there was a drive to bring back the ferme fotele, and soile
cendidates were found. Bella Darvi, "Miss” Corncll Porchers, Crace Kelly, Bve
Marie Spint all tried, but they didn't have the vital ingredient; that cool
competent mocking quelity thot distinguishes Leuren Bacall. A pity.
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